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lation, particularly not those Prussian dominions which
take the central place in the rehabilitation of Germany in
the nineteenth century. But the industrial state of Germany
was after all mediaeval rather than modern, and the state
of the industrial arts, therefore, still continued, on the
whole, favorable to the maintenance of the old regime j
particularly since this old regime was securely lodged in the
interests and traditional ideals of the dynastic rulers and
of the privileged classes.
There is a side line of influence from the technological
side in the growth of German culture prior to its moderni-
sation, which requires to be noted in any attempt to realise
what has taken place in the unfolding of the modern era.
The art of printing and the consequent use of printed mat-
ter had always been at home among the German people,
ever since that technological advance first was made. From
the outset and down into the nineteenth century the print-
er's art was a handicraft process, and was well developed
in Germany. But the institutional consequences, the effect
on use and wont, of the habit of consuming printed matter
need not therefore be of the handicraft order. A free con-
sumption of printed matter means a free intercourse of
ideas, and it therefore entails an exposure of the consumers
to contact with ideas current beyond the circle of their im-
mediate personal contact.
The habitual consumption of print has much the same
order of disciplinary effect as habituation to the wide-
reaching standardisation of the arts of life brought on by
the machine industry; but it goes without saying that the